“From the far point of the rising of the sun…”
Wellington Cathedral of St Paul

8pm Saturday 28 May 2005

Opposites attract, as they say, and it has often been my observation that people who enjoy early music are also interested in contemporary music and/or jazz. Indeed, I am one of those people and it is my hope that tonight’s concert will not only cater to various different musical tastes but that it will also introduce new delights to the listener’s palate.

The concept of combining medieval music with jazz or pop music is not entirely new – innovative saxophonist Jan Garbarek and British early music group The Hilliard Ensemble demonstrated how effective this idea can be when they recorded their atmospheric CD “Officium” in 1993 – but the juxtaposing of newly-composed contemporary works with this medieval/modern-improvised combination adds yet another dimension to this concert.

Using the distant rising sun as a starting point for its imagery, the programme explores the themes of space, timelessness and distance; darkness/death and light/life; closeness and separation, as well as the association of the sun with ‘star-signs’ or ‘signs of the Zodiac’. Each of the works presented relates in some way to these thematic images, either through the sung text or through the structure of the music itself.

Whatever your musical bent, I hope you find pleasure in the process of listening with an open ear and mind to this evocative soundscape, inspired by the simple yet powerful image of the rising of the sun…










Pepe Becker
The music…

A solis ortus cardine – anon.

A Latin plainsong hymn (verses 1 & 8 only), from the ancient book of liturgical chant, the ‘Liber Usualis’.

Performed by: Baroque Voices (unison).

Text/Translation:

A solis ortus cardine

From the far point of the rising of the sun
Ad usque terrae limitem,

To the ends of the earth,
Christum canamus principem,
Let us sing Christ as ruler,
Natum Maria virgine.

Born of the Virgin Mary.

Jesu, tibi sit Gloria,

Jesus, to you be the glory,

Qui natus es de Virgine,

who is born of the Virgin,

Cum Patre et almo Spiritu,

with the Father and also the Spirit,

In sempiterna saecula. Amen.
For ever and ever. Amen.

A solis ortus… 

Soprano saxophone improvisation.

Performed by: Colin Hemmingsen (soprano sax).

A solis ortus cardine – anon. from the kodex of Nikolaus Apel (c.1494).

A hymn with cantus firmus in the top part. 

Performed by: 
Pepe Becker & Christopher Warwick (unis.), Alastair Carey, David Morriss, Colin Hemmingsen (soprano sax).

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Virgo 1: In my dark hidden box – Pepe Becker (May 2000)

Virgo is one of my ‘Zodiac pieces’, which I embarked upon writing in 1999, thinking of specific musician friends or family as a way of choosing instrumentation for each piece. This one was written for my Virgo singing friends, Jane McKinlay, Suzanne Aspden, Phillip Collins & Stephen Wells – it is dedicated to them, also to Chris W and other Virgo family & friends, especially David Becker, my nephew and then-16yr-old writer of the poem. 















- Pepe 

Performed by: Jane McKinlay, Christopher Warwick, Alastair Carey, David Morriss.

Text: 
In my dark hidden box 


Flying in the water

In the corner of the world


Swimming in my dreams



I have nothing to live for


But dancing with fire

Nothing to die for



When all else dies

So I play in the world of imagination

All is gone

Creating my own night and day

I will still be laughing

But not knowing of time


My mother says I dream too much

Creating my own stars and universe

And this you can never take away

Without gravity






- David Becker, 1999
Scorpio 2: From the far point of the rising of the sun… - Pepe Becker (Oct/Nov 2004)

I have always loved the timbre of the oboe (having played the instrument myself for some years), and particularly enjoy the combination of its sonority with the voice. This work was written especially for this concert and for Robert. The opening line of the text also provided the initial inspiration for the concert itself.  Using the image of the sun rising from afar as a starting point, this work explores the different textures created by distance and closeness: the oboe and soprano at times far apart, near the extremities of their ranges; and at times moving in close proximity. 








- Pepe

Performed by: Pepe Becker (soprano), Robert Orr (oboe).

Text/Translation:

A solis ortus cardine

From the far point of the rising of the sun
Ad usque terrae limitem,

To the ends of the earth,
Christum canamus principem,
Let us sing Christ as ruler,
Natum Maria virgine.

Born of the Virgin Mary.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Pange melos – anon., French (c.1200)

Polyphonic conductus.

Performed by: Pepe Becker (soprano), Robert Orr (oboe).
Translation: 
O tearful elegy, sing a plaintive melody. A time of mourning has come, a time bereft of joy. At the eclipse the night of lamentation hides all things. Let grief prevail, because the reason for grief is plain to see.

The sinking star of the Rhine looks down on to Latin soil. The star falls and enshrouds the earth in darkness. Truly the Latin region lies hidden, fearing to be seen. Night is the ally of mischief; night is the parent of crimes.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Edi beo thu – anon., English (later 13th C)

Polyphonic conductus.

Performed by: Pepe Becker, Madeleine Pierard.
Translation:
Blessed be you, queen of heaven, people’s comfort and angels’ bliss; spotless mother and pure maiden, such as no other in the world is. In you can easily be seen your precedence over all other women. My sweet lady, hear my plea and take pity on me if it be your will.

You rose up like daybreak from the dark night. From you sprung a new sunbeam that has lit all the world. There is no maiden of your complexion, so fair, so pretty, so rosy, so bright. My sweet lady, take pity on me and have mercy on your knight.

When God wished to alight on earth, all for our sake, he wished no better than to take that maiden as his mate. He could not have done better, nor have taken a sweeter thing on earth. My lady, bring us to your bower and shield us from the terrors of hell.

Cancer I: T’amo mia vita” – Pepe Becker (April 2000)

This piece was written for my Cancerian singing friends Jane Deighton, Andrea Cochrane & Peter de Blois; and is dedicated to them, also to Alastair C and my other Cancerian friends and family. The poem is by Francesco Petrarch (1304-74), who shares the same birthday as Andrea, only 664 years earlier! The Italian text is a favourite of mine: we (Baroque Voices) have sung it in a previous concert in musical settings by early Baroque composers Luzzaschi and Monteverdi.























- Pepe

Performed by: 
Madeleine Pierard, Katherine Hodge, Alastair Carey, 

with Pepe Becker (thumbpiano / mbira, from the Trade Aid shop, Cuba St, Wellington)

Text/translation:

“T’amo mia vita, la mia cara vita”,


“I love you my life, my dear life”,

Dolcemente mi dice;



Sweetly you say to me;

E’n questa sola




And with this single

Si soave parola




So sweet word

Par che trasformi lietamente il core


It seems that you gladly transform your heart

Per farmene signore.



To make me the master of it.

O voce di dolcezza e di diletto,


O voice of sweetness and delight,

Prendila tosto Amore,



Take it now, Love (Amor),

Stampala nel mio petto.



Imprint it in my breast.

Spiri solo per lei l’anima mia:


My soul breathes only for you:

T’amo mia vita, la mia vita sia.


I love you my life, you are my very life. 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

O viridissima virga – Hildegard von Bingen (1098-1179)

Sequence in praise of the Virgin Mary.

Performed by: Baroque Voices, Colin Hemmingsen (tenor sax).

Translation:
O greenest branch, hail, sprung forth in the airy breezes of the prayers of the saints.

So the time has come that your sprays have flourished; hail, hail to you, because the heat of the sun has exuded from you like the aroma of balm.



  For the beautiful flower sprang from you which gave all parched perfumes their aroma.



  And they have radiated anew in their full freshness.

  Whence the skies bestowed dew upon the pasture, and all the earth was made joyful because her womb brought forth corn, and because the birds of the firmament built their nests in her.

  Then there was harvest ready for Man and a great rejoicing of banqueters, whence, O sweet virgin, no joy is lacking in you.

  Eve rejected all these things.

  Now let there be praise to the highest.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Bele Doette – anon., French (12th C)

Monophonic Chanson de Toile.

Performed by: Katherine Hodge, Christopher Warwick, Alastair Carey.

Translation:
Vs.1: Lovely Doette sat at a window reading a book, but her heart was not in it; she recalled her friend Doon, who had gone journeying in other lands.


Refrain: “See now what grief I have”.


Vs.6: Lovely Doette began to mourn. “Such sorrow was there, count Do, true noble man. For your love I shall wear a hair shirt, and on my body I shall not wear a fur cloak.


Refr: “See now what grief I have. For you I shall become a nun in the Church of St Paul.”

Bele Doette – Anthony Ritchie (2004)

Bele Doette (‘Lovely Doette’) is based on an anonymous 12th century Chanson de Toile. The vocal line follows the original song-line closely for two of the eight stanzas and refrains. Doette is at a window, reading, when she receives the news that her friend Doon has been killed in a jousting contest. The refrain reads “See now what grief I have”, and at the end she vows to become a nun in the church of St Paul.

The original transcription of the song is published in the Anthology of Medieval Music, edited by Richard Hoppin (1978). Pitches are notated in the transcription but no rhythm. Therefore, rhythm is freely interpreted while the original melismas and word setting are maintained.  The refrain is expanded beyond the original.  

The oboe has a dual role. First, it freely develops motifs based on the song-lines by a process using magic squares.  These motifs are used in the introduction and interludes between stanzas and refrains. Second, the oboe has a dialogue with the soprano that involves imitation and decoration, particularly in the refrains. 

Bele Doette was commissioned by Pepe Becker, and written for her and oboist, Robert Orr. It has been composed as part of Ritchie’s research at the University of Otago.

Performed by: Pepe Becker (soprano), Robert Orr (oboe).

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Mille regretz – Josquin dez Prez (c.1450-1521)

Chanson.

Performed by: Pepe Becker, Christopher Warwick, Alastair Carey, David Morriss.

Translation:
A thousand regrets at deserting you



And leaving behind your lovely face.



I feel so much sadness and painful distress,

That it seems to me my days will soon dwindle away.

~~~~~~~~ INTERVAL ~~~~~~~~

A solis ortus cardine – anon. from the kodex of Nikolaus Apel (c.1494)

A hymn with cantus firmus shared between the soprano and tenor voices.

Performed by: 
Pepe Becker, Katherine Hodge, Alastair Carey, David Morriss, 

Colin Hemmingsen (sop.  sax).

A solis ortus – Mark Smythe (2005)

The music I've set to this Latin text is largely adapted from a song called “Underbelly” which I wrote for my band. Give or take a semitone and certain things a guitar can do that a voice cannot, the conversion from pop/rock to choral was surprisingly easy. Bass guitar became bass, the guitar parts became tenor/alto/soprano 2 and soprano 1 the main tune.
 The original song “Underbelly” is about my home suburb of St Kilda and the charm of its seedy but harmless underbelly; under threat from overdevelopment and yuppification.
 One might wonder how such a theme could merge into a text such as “A Solis Ortus” , but when you translate lines such as ‘The womb of a young woman carries secrets that she did not know’, it's not such a far stretch of the imagination...
















- Mark Smythe
Performed by: Pepe Becker, Madeleine Pierard, Christopher Warwick, Alastair Carey, David Morriss.

Text/Translation:

(Vs.1) 
A solis ortus cardine

From the far point of the rising of the sun
Ad usque terrae limitem,

To the ends of the earth,
Christum canamus principem,
Let us sing Christ as ruler,
Natum Maria virgine.

Born of the Virgin Mary.

(vs.3)
Castae Parentis viscera

By the innards of a chaste parent

Caelestis intrat gratia:

Heavenly grace has come.

Venter puellae bajulat

The womb of a young woman carries

Secreta, quae non noverat.
Secrets that she did not know.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Kyrie – Guillaume de Machaut (c.1300-77)

From “La Messe de Nostre Dame”.

Performed by:
Pepe Becker & Jane McKinlay (unis.), Katherine Hodge, Alastair Carey, David Morriss, Colin Hemmingsen (sop.  sax).
Translation:
Lord have mercy, Lord have mercy, Lord have mercy;



Christ have mercy, Christ have mercy, Christ have mercy;



Lord have mercy, Lord have mercy, Lord have mercy.
Nu bitten wir den heiligen geist – anon., from Das Glogauer Liederbuch (c.1480)

Motet.

Performed by: 
Pepe Becker & Madeleine Pierard (unis.), Katherine Hodge, 

David Morriss.

Translation:
Now we ask of the Holy Ghost that he may watch over us at our end, so that we may leave this misery. Lord have mercy.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Taurus 1: Night and Morning – Pepe Becker (May 2001)

This work for unaccompanied high voices (SSSSAA) is set to words by 19th Century Taurean poet Robert Browning (1812-89); and is dedicated to my Taurean sister, Kate Ward-Smythe, and my other Taurean family and friends, especially my late Gran (then 85 – on the cusp of Taurus & Gemini), Simon Christie (an ex-member of Baroque Voices, currently residing in Holland), Jessie (my singing teacher from London days), Rosie (my first singing teacher – on the cusp of Aries & Taurus), Sue B, Carla P, Penelope S, Josh D, Katrin C, Edmund and Maria. 













-Pepe
Performed by: 
Pepe Becker, Jane McKinlay, Madeleine Pierard, Joanne Hodgson, Katherine Hodge, Christopher Warwick.

Text:
Meeting at Night 





The gray sea and the long black land;
Then a mile of warm sea-scented beach;

And the yellow half-moon large and low;
Three fields to cross till a farm appears;


And the startled little waves that leap
A tap at the pane, the quick sharp scratch


In fiery ringlets from their sleep,

And blue spurt of a lighted match,



As I gain the cove with pushing prow,
And a voice less loud, through its joys and fears,

And quench its speed i’ the slushy sand.
Then the two hearts beating each to each!


Parting at Morning 

Round the cape of a sudden came the sea,

And the sun looked over the mountain’s rim: 

And straight was a path of gold for him, 
And the need of a world of men for me.

NOTE: In Dramatic Romances (1845) these two poems were printed together as one work entitled “Night and Morning”. The two parts were separated and re-titled in 1849.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Agnus Dei - Guillaume de Machaut (c.1300-77)

From “La Messe de Nostre Dame”.

Peformed by: 
Pepe Becker, Christopher Warwick, Alastair Carey, David Morriss, 

Colin Hemmingsen (sop.  sax).

Translation:
Lamb of God, who taketh away the sins of the world, have mercy on us;



Lamb of God, who taketh away the sins of the world, have mercy on us;



Lamb of God, who taketh away the sins of the world, grant us peace.

Agnus Dei – anon., French (mid 14th C)

From the Mass of Barcelona.

Peformed by: 
Pepe Becker, Christopher Warwick, Alastair Carey, David Morriss, 

Colin Hemmingsen (sop.  sax).
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

When will we know?  – Pepe Becker (July 1986, arr. June 2001 for ensemble)
This ‘Jazz’ song (originally for solo voice and jazz guitar) was written in my second year at Wellington’s Victoria University, when I was ‘finding my roots’ here in the North Island (having been brought up in the South Island, by Wellington-born parents). 














- Pepe
Performed by: 
Colin Hemmingsen (tenor sax), Joanne Hodgson, Pepe Becker, Jane McKinlay, Madeleine Pierard, Katherine Hodge, Christopher Warwick.  (Jo & Colin on ‘lead tune’)

Text: 
There’s a southern tree in a northern land, it’s been growing there so long –


There’s a southern breeze moving through those trees, and it makes me think of you:


How long will it last, when will we know?


Is it all in a dream that’s moving too slow?


How can we walk if we don’t even know the way, or what we’re trying to say?


I guess time will blow it all away.

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Mille regretz – Josquin dez Prez (c.1450-1521)

Chanson.

Performed by: Baroque Voices, Robert Orr (oboe), Colin Hemmingsen (tenor sax).

Translation: (see page 5)
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

The performers…
Baroque Voices (founded in June 1994 by Wellington-based soprano Pepe Becker) is a vocal consort which specialises in pre-Classical music written for ensembles with one voice to a part. Its size varies according to the particular demands of the repertoire for each concert or project. The group has a core of singers with considerable experience in both choral and solo performance, especially in the field of early music. 

 Several of its members have studied, are currently studying, or are about to study, in Europe – the director, Pepe Becker, studied singing with Jessica Cash in London and then Baroque Singing with Marius van Altena at the Royal Conservatory in The Hague, 1991-93; and for tonight’s concert the group is privileged to have included in its number the highly accomplished Madeleine Pierard, who recently won first prize in the inaugural Lexus Song Quest and who plans to continue her studies in Europe in 2006. 

 These singers are all committed to using appropriate vocal techniques, ornaments and styles, based on what is known about the performance practices, resources and musical ideals of the era in which music was written. These principles are applied equally to the performance of contemporary music, for which the group also has a growing reputation.

Pepe Becker – soprano 1


Katherine Hodge – alto 1

Jane McKinlay – soprano 2


Christopher Warwick – alto 2

Madeleine Pierard – soprano 3

Alastair Carey – tenor

Joanne Hodgson – soprano 4

David Morriss - bass
Robert Orr is principal oboe with the New Zealand Symphony Orchestra. In over ten years of service to the orchestra he has also held the posts of principal cor anglais and associate principal oboe.

 Robert is a graduate of the Wellington Conservatorium of Music and of the Royal Academy of Music in London.  He was twice a prizewinner in the Gisborne Montana Instrumental Competition and in 1992 won first-equal place in the National Concerto Competition.  He has also played as guest principal oboe with the Sydney Symphony Orchestra, and as an extra in the London Philharmonic, The Philharmonia and the City of London Sinfonia. 

 Robert is an established recital artist and soloist.  He has appeared for the New Zealand Festival, Christchurch Festival, Chamber Music New Zealand and with the NZSO Chamber Orchestra.

 Engagements for 2005 include the Vaughan-Williams concerto with the Southern Sinfonia and with the NZSO in a newly commissioned work for oboe and orchestra by Michael Williams.

 Robert teaches at Victoria University of Wellington.
Colin Hemmingsen (saxophones) has had a dual jazz/classical career for more than 20 years and until 1992 was New Zealand Symphony Orchestra’s principal bassoonist. He won a coveted Downbeat magazine scholarship in 1970 to study jazz at Berklee College of Music and was subsequently awarded a scholarship to New England Conservatory. There he completed a Masters degree in bassoon and jazz. After teaching and performing in the United States he returned to New Zealand to work with the NZSO. 
 He has been involved in jazz education since the mid-1970’s and is currently working as a senior lecturer in Jazz Studies at the NZ School of Music, Wellington.

The composers…

Anthony Ritchie was born in 1960 and educated in Christchurch, gaining Bachelor of Music with first class honours at Canterbury University in 1982. In the same year he received his first commission, the Concertino for Piano and Strings.  Anthony went on to complete a Ph.D. on the music of Bartok, and studied composition with Attila Bozay at the Liszt Academy.  On his return to New Zealand, his Piano Concerto was performed by the New Zealand Symphony Orchestra and Sharon Joy Vogan, and his Concertino for piano and Strings was recorded on LP. 

 In 1987 he was Composer-in-Schools in Christchurch, before moving to Dunedin to become Mozart Fellow (1988-89) at Otago University. His work The Hanging Bulb was written at this time, and was later recorded on CD by the NZSO.  Anthony was Composer-in-Residence with the Dunedin Sinfonia in 1993-94, producing Symphony No. 1 “Boum”, Flute Concerto, Viola Concerto and Remember Parihaka. He worked as a freelance composer from 1995-2002, writing for a wide variety of performers, including Michael Houstoun and Wilma Smith, the Auckland Philharmonia, and Class Act Opera. In 1997 he collaborated with Dunedin historian George Griffiths to write From the Southern Marches, for soloists, choir and orchestra, a work which played to capacity houses in the Dunedin Town Hall twice in one year. It was subsequently recorded on CD. He has completed two commissioned works for the NZSO: Overture: A Bugle will Do (1995) and Revelations (1998), and is about to start a third commission, a short concerto.  In 2000 his Symphony No.2 was premiered at the International Festival of the Arts, followed up by the comic opera Quartet, at the 2004 Festival. 2000 also saw the premiere of a work for orchestra and film called Southern Journeys, a collaboration with Natural History NZ and the Southern Sinfonia. This work was chosen as a permanent installation in the Otago Museum’s recently built ‘Southern Lands, Southern Peoples’ gallery.

 After a short break from composing in 2001, Anthony explored a new approach to composing in his 24 Preludes for piano. This work was recorded on CD by Sharon Vogan, and has just been released by Atoll Records. In 2003, he again worked with Natural History NZ to produce Timeless Land, a multi-media work for orchestra with film and readings, and based around the Longacre Press book of the same name. His most recent major work is The God Boy, an opera premiered by Opera Otago in the 2004 Otago Festival of Arts. In 2003 Anthony took up a lectureship at Otago University, but composition remains his priority. He has composed over 70 commissioned works, and a growing number of his works have been performed abroad, and recorded onto CD.

 In addition to composition, Anthony has made many appearances as a conductor and performer, including a number of schools concerts with the Southern Sinfonia and Auckland Philharmonia. He has been Musical Director for shows and theatre productions during the 1990s, and has actively promoted the composition and performance of New Zealand music through personal mentoring (Michael Norris, for example), the Composers Association of NZ (CANZ), the Dunedin Composers Group and his University work. He has served on many committees, and is currently President of the CANZ. Anthony has acted as an assessor on numerous occasions for organisations, ranging from Creative NZ and the Centre for NZ Music to the Associated Board of Music. He also writes reviews and articles for music magazines such as Canzona, and for the Otago Daily Times.  He has also distinguished himself as a croquet player, winning the Otago Championships twice, and being chosen for the New Zealand ‘A’ team.

For further information see Anthony Ritchie’s website: www.anthonyritchie.co.nz
Mark Smythe studied composition under Jack Body at Victoria University, Wellington. His first commissioned work was for Creative NZ / Baroque Voices – “There is No Death”, a tribute to his late aunt, based on an extract from the Bhagavad Gita.
 In 1997 Mark moved to Auckland in order to compose and perform orginal music for Theatre at Large's self-devised play Gold, which enjoyed a sellout season at the Powerstation.
 In 1998 he relocated to Melbourne and has spent the last few years performing and recording with various pop/rock bands. In 2001 Mark received a scholarship for the inaugural Postgraduate Diploma in Music @ the North Melbourne Institute of Technology, which culminated in two performances of his “Piano Quintet”.
 Last year he attended several courses in Screen Composition @ the Australian Film, Television & Radio School in Sydney and is currently studying music for film with Melbourne composer George Papanicolaou. Mark is the guitarist and songwriter for Melbourne band Autofocus.

Pepe Becker (b.1966) studied Composition at Victoria University of Wellington from 1985 to 1987 under the tuition of Jack Body, David Farquhar and Ross Harris, graduating with a BMus. During her years at university she was also active as an oboist and singer; one of her first year compositions won third prize in the 1985 VUW Composers Competition; and one of her third year choral compositions was performed by Cantoris in 1990, and also by the VUW Chamber Choir at a Sonic Circus (c.1988) organised by Jack Body.

 Pepe then focused on singing and teaching, and travelled to Britain and Holland, 1991-1993, to further her studies of early music singing in particular. During this time she was commissioned by Helen Bowater (then Composer-in-Residence at the Nelson School of Music) to write a piece for a concert in Nelson (her home town): the resulting work, ”In Queen Beatrix’s Garden”, for 2 sopranos & electric bass (or ‘cello), was performed there in 1993, just before Pepe returned to New Zealand from The Hague.

 Upon her return to New Zealand Pepe focused mainly on performing (including setting up Baroque Voices in 1994) and raising her first two children. It wasn’t until late 1999 that she rediscovered her ‘composition muse’ and began to write again with great fervour. In September 2000 the fruits of her newly found inspiration, along with several other works written between 1983 (when she was still at school) and 1992 (in Holland), were performed in a concert entitled “Many Waters”: a culmination of over 15 years of music writing.

 In 2001 Pepe wrote several other new works, including “Introit”, commissioned by the Choir of Wellington’s Cathedral of St Paul and performed by them in Britain & Ireland in 2002. Being a singer, Pepe has a special empathy for writing for the voice: most of her compositions include one or more voices, often ‘partnered’ with other melodic wind instruments and/or percussion. Most of her recent work has been for unaccompanied vocal consorts or choirs, with the exception of the latest piece, “Scorpio II: From the far point of the rising of the sun…”, for oboe and soprano, written specifically for this concert. 
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Forthcoming concerts:

Sunday 17 July, 2.00pm, St Mary of the Angels: ‘Births, Deaths and Marriages’, a recital by soprano Pepe Becker with harpist Helen Webby – including music by Ravel, Britten, Schumann and Gareth Farr, as well as traditional Celtic songs.
Musica Sacra Concert Series 2005:

1. Saturday 27 August, 7.30pm, St Mary of the Angels: ‘Psalm’, a collaboration concert with The Tudor Consort (cantor Alastair carey) together with Baroque Voices and Academia Sanctae Mariae – psalm settings by Purcell & Charpentier.

2. Saturday 17 September, 9.30pm, St Mary of the Angels: ‘A Pilgrim’s Solace’, a concert by the Renaissance group Elizabethan Serenade (dir. Robert Oliver, incl. soprano Pepe Becker) – including music by Monteverdi, Dowland and Frescobaldi.

3. Sunday 9 October, 7.30pm, St Mary of the Angels: Bach Cantatas and a Mass, featuring Baroque Voices and Academia Sanctae Mariae (strings, flutes and continuo) – including Missa Brevis in A, a Cantata and a Brandenburg Concerto.

~~~~~~~~~~~~~~~~ Hope to see you there! ~~~~~~~~~~~~~~~~
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